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1. Introduction

The Rural Cultural Wealth Lab was established to explore the existing and potential roles of the arts and
culture in rural America. The rural wealth creation framework (Rural Policy Research Institute 2017), is
the foundation of much of RUPRI’s policy analysis, and offers an organizing framework for the work of
the lab.
This paper follows an extensive review of the research literature at the intersection of three broad
areas—1) rural wealth creation and distribution 2) rural arts and culture, and 3) creativity, innovation,
and entrepreneurship. The primary goal of the literature review was to identify the most critical issues
that are NOT fully understood about these concepts in rural settings. The key findings from the
literature review are summarized by Johnson and Wornell (2018). The review is the foundation for one
of the Rural Cultural Wealth Lab’s most important products: a robust research agenda.
While the research in the areas of rural development, the arts and culture, and creativity, innovation,
and entrepreneurship is extensive, the literature review confirmed a relative dearth of relevant research
in the intersection of these knowledge areas. This is critical because culture is largely place-based; it is
related to the local history, climate and physical environment, knowledge, and economic and political
institutions. At the same time, it is believed by many to be essential to the creation of wealth and
prosperity. A lack of understanding of rural arts and culture limits the effectiveness of rural policy
makers.
The review of literature revealed several important aspects of our evidence base in this area:
1. Most research on the arts and culture, focuses on urban culture, conditions and issues.
2. There is a bias in much of the rural-focused studies toward urban-centric definitions of the arts
and culture.
3. There is a bias among policy makers that rural areas are essentially bereft of cultural assets and
opportunities and that solutions, if possible, will resemble policies employed in urban contexts.
It is likely that applications of urban models and prescriptions to rural areas will lead to
disappointment and possibly worse (Petrov 2007).
4. There is a great deal of ambiguity surrounding the terminology and concepts used in the
communication of research on the arts and culture. For example, the definitions of cultural
goods and the cultural sector vary significantly from one study to the next making it difficult to
compare findings and to draw conclusions.
5. Research on rural arts and culture, including conceptualizations, case studies, data
development, and both qualitative and quantitative analysis is sorely lacking, but needed and
justified.
6. There have been numerous conceptualization of the arts and culture sector, and the sector’s
relationship to the socio-economy of communities, regions and nations. These
conceptualizations sometimes contradict each other, but more often they view the field from
different perspectives, are partial, and do not connect with other views of the field. The Rural
Cultural Wealth Lab has a goal of exploring the contradictions and potential linkages among
these conceptual models and has developed descriptions of key models in the literature
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(Johnson and Wornell 2018) and has developed a preliminary conceptualization that
incorporates the best of the conceptual models reviewed (Johnson and Fannin 2018).
7. Research on the role of arts and culture in society is necessarily multidisciplinary, involving
economics, sociology, psychology, geography, planning, political science, the humanities, and
other sciences. It also benefits from the involvement of artists themselves.
Some aspects of rural culture are essentially lower density and smaller scale versions of urban culture.
Others are distinctively different. Table 1 summarizes some of the hypothesized and empirically verified
differences between urban and rural contexts. These differences are important to our understanding of
the roles that the arts and culture play in comprehensive wealth creation and distribution in rural
regions.
Table 1 below is based on Johnson and Wornell (2018). It summarizes some of the most relevant
hypotheses discovered in the research literature. Some of these hypotheses have been tested, although
often the context for these tests were other countries, or other political or economic conditions.
Table 1: Hypothesized differences between urban and rural arts and culture contexts and characteristics

Characteristics

Urban

Rural

Relationship
between place
and culture
Cultural
infrastructure

Culture creates
place (eg.
architecture)
Architecture,
historical districts

Place creates culture (eg.
geography, agriculture and
forestry)
Natural features, cultural
heritage, nature parks

Investment in
cultural
infrastructure

Conservation of
heritage assets
Investment in
complementary
architecture
Agglomeration
economies
Urban, built
amenities

Tourism facilities,
Conservation of natural and
heritage assets,
Investment in assets
complementary to nature
Strategic differentiation

Economic
advantages
Amenities

Tourism
Tourism
Social capital
Local social
linkages
Social networks
Civic leadership
from arts orgs.

Cultural, heritage,
or art tourism
Mass tourism
Weak social
bonding
More
Global
Less

Natural amenities, quality of
life, indigenous artistic
concentrations, indigenous
cultural systems, less
pollution, less congestion and
crime, walkability
Cultural, heritage, ecotourism,
natural tourism
Niche tourism
Strong social bonding

Sources

Oberlin and Gieryn 2015
McGranahan et al. 2011;
Csurgó & Megyesi 2016;
OECD 2009; NEA 2017
Duxbury et al. 2008, LaPan
& Barbieri 2014

Selada, et al. 2012; van
Heur 2010
Balfour et al. 2016;
McGranahan and Wojan
2007; McGranahan et al.
2011; Dozhdeva 2014
OECD 2009
OECD 2009
Petrov 2007

Less

Bell & Jayne 2010

Local
More

van Heur 2010
Nichols et al. 2017; NEA
2017
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Characteristics

Urban

Rural

Cultural clusters

Art districts: e.g.
Broadway, French
quarter,
Hollywood

Wine regions, ski resorts,
wilderness areas, Branson,
college towns

Cultural diversity

More diverse

Less diverse

Cost of living

Higher

Cost of studio
space
Small art business
venues
Part-time
employment
Culture-related
data

High

Lower prices of land and
housing
Low

Largely away from
home
Less need, more
opportunities
Archival data
generally available

Many rural artists work in
home
More need, less opportunities
Archival data often not
digitized

Sources

Selada et al. 2012
Scott 1999, 2006, 2014;
Bagwell 2008
Cooke & Lazzeretti 2008
Rosenfeld 2004
Throsby 2010
Markusen & Gadwa 2010
Ottaviano & Peri 2006
Baycan-Levent 2010
Wojan et al. 2007b
Gibson et al. 2010
Balfour et al. 2016
Dozhdeva 2014
Markusen & Gadwa 2010
Bell & Jayne 2010
Bennett 2010
Rendon & Markusen 2009
Bowles 2008

In this paper we propose a preliminary set of research ideas. The highest priority research areas are
those that address the biggest knowledge gaps, but also those that are needed to prepare for future
research.

2. Proposed Research Projects

This section proposes a variety of high priority research projects that could be addressed by the Rural
Cultural Wealth Lab or other researchers over the next 5 to 10 years. Two considerations influenced the
choice of these projects. First the literature review made it clear that answers to some researchable
questions are particularly critical given current issues. Second some research questions cannot be
addressed until other more fundamental issues have been addressed. The most obvious example of this
is the need for research projects to develop accurate and reliable data required by subsequent research
projects. Another example is the need to conduct exploratory case studies before large cross-sectional
analyses can be conducted. The actual ordering and timing of the projects will depend on the financial
and human resources available.
The following is a brief description of each research project idea developed during the literature review.

2.1. Rural Cultural Wealth Social Accounting Matrix data development

Johnson and Fannin (2018) describe the rural cultural wealth conceptual framework, including a general
description of an extended social accounting matrix (SAM) that features formal and informal
components of cultural wealth. The paper also describes the types of data required to implement a
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working model of the framework. The framework is designed to focus on cultural capital, cultural goods
and services, and cultural infrastructure most relevant in rural communities and regions.
The highest research priority is to find reliable secondary data sources required to populate the Rural
Cultural Wealth Social Accounting Matrix (RCW-SAM). Ideally these data would be available at a level of
spatial resolution that would allow the development of RCW-SAM for nonmetropolitan counties, but it is
acknowledged that this will require development of estimation procedures for some data.
A key part of the RCW-SAM is the Arts and Culture Production Satellite Account (ACPSA) produced by
the National Endowment for the Arts, and the Bureau of Economic Development (Iyengar and Nichols
2013; Kern et al. 2015; and Cologer and Ortiz 2017). The ACPSA is now available at the state level. The
data in the ACPSA must be aggregated to match the commodities and activities in the RCW-SAM.
Early drafts of the RCW-SAM will necessarily have many missing values. The process of populating the
matrix with data will help identify the most critical data needs and inform future research.
This research project will provide answers to the following questions:
•
•
•
•

How does the rural arts and culture sector link to the rest of the economy?
How much does the arts and culture sector in rural regions contribute to the economy, and to
the comprehensive wealth of residents?
How large is the informal arts and culture sector in rural regions?
What kinds of externalities (positive and negative) are generated when individuals produce and
consume cultural goods and services.

2.2. Rural Cultural Wealth Indicator System data development

Johnson (2018) describes the indicator system that will be developed by the RCW lab. The indicators
identified are prioritized according to 1) their criticality for rural people and places, and for the RCW lab
research; and 2) the ease with which the indicators can be estimated for rural counties and regions. The
lab will identify sources for these indicators, including the need for primary data collection. Efficient and
reliable means of collecting these data at regular intervals must be developed.
This project must be closely coordinated with the Rural Cultural Wealth Social Accounting Matrix data
development project to assure compatibility of the data, and their efficient collection.
•
•

How can we measure the potential impacts of changes in the production and consumption of
cultural goods and services in rural regions?
How have the economic, social and cultural conditions in rural regions changed over time?

2.3. A Dynamic Rural Cultural Wealth SAM

The Rural Cultural Wealth Indicator System and the Rural Cultural Wealth Indicator System are static
systems for reporting the status of the arts and culture for regions or states. The rural cultural wealth
conceptual framework includes a dynamic extension to the SAM referred to as the Dynamic Rural
Cultural Wealth SAM (DRCW-SAM). 1
Examples of similar models include: The Policy Model for Multifunctional Agriculture and Rural Development
(POMMARD) (Bryden et al. 2011), and TEEB (The Economics of Ecosystems and Biodiversity) AgriFood Evaluation
Framework (TEEB 2018).

1
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The DRCW-SAM will be built using system dynamics to allow the simulation of changes in the cultural
wealth indicators under alternative assumptions about policy and external shocks. The generic model
will be built which can be customized to any region with region-specific data.
This research project will answer the following questions:
•

•

What changes can we expect in the rural arts and culture sector, in the levels of innovation and
entrepreneurship, the comprehensive wealth of individuals, families and communities, when
changes in policies, external economic conditions, and environmental conditions change?
What policies would be most effective in achieving specific outcomes in rural communities?

2.4. Comparison of Rural and Urban Cultural and Creative Economies

This area of research would focus on the characteristics of the arts, cultural and creative economies in
rural areas, and how these characteristics differ from urban areas. There are few studies of the
characteristics of rural regions that lead to vibrant arts and culture sectors. There are even fewer studies
that compare characteristics in rural and urban regions.
Van Heur (2010), hypothesizes that there are four important differences in the contexts of creative
industries in large and small cities. First, small cities are largely unable to capture the agglomeration
benefits available to large cities. Second, small cities find it difficult to become part of global economic
networks. Third, small cities are frequently overlooked when people look for examples of creativity. And
finally, small cities are unable to build on characteristics of innovation systems, globalization and
individualism; instead their strengths are social cohesion and individualism (p. 191).
Wojan et al. (2007a) compare the effects of artistic milieu in metro and non-metro counties in the US
They find that higher levels of artists and other highly creative workers led to significant growth in nonmetro firms, but an artistic milieu effect on metro firms could not be precisely detected.. The size of the
non-artist creative class has a positive impact on both population and employment in metro and nonmetro counties but, the findings on the impact of the artistic milieu in metro areas were inconclusive.
A new data source, the Rural Establishment Innovation Survey (REIS), has revealed several statistically
significant differences between rural and urban performing arts organizations (Nichols et al. 2017;
Wojan and Nichols 2018). Analysis of this data indicates that locations of nature parks are more strongly
associated with rural arts organizations than with urban arts organizations. Performing arts
organizations are more common in rural counties with higher levels of natural amenities. The studies
found that rural performing arts organizations attract non-local audiences at higher rates than their
urban counterparts. They also found a positive correlation between the number of performing arts
organizations and the proportion of businesses classified as substantive innovators and/or designintegrated establishments in rural counties.
A common conclusion among studies that have considered the differences between rural and urban, is
that the natural environment, and traditional cultural practices are especially important in rural areas.
Gadwa Nicodemus (2014) identified rural landscapes and unique cultural practices such as craft
artisanship, and language, dance, and culinary traditions as important characteristics of effective
placemaking in rural areas (p. 2).
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Once completed, the Rural Cultural Wealth Indicator System could be used to identify rural-urban
differences in variables of importance to cultural wealth, creativity, entrepreneurship and economic
vitality.
Another product of this research could be to develop an arts and culture typology of rural communities.
A Canadian study (Bunting and Mitchell 2001) identified five types of rural art communities: exurban
consumption centers, distant production centers, distant consumption centers, aboriginal production
centers, and aboriginal production/consumption centers.
This research will address the following questions:
•
•
•
•

How do the rural cultural and creative economies differ from their urban counterparts?
Are the informal components of wealth more, or less, important than in urban regions?
What is the role of natural and heritage assets in cultural infrastructure?
Are there patterns in successful rural arts and culture communities that could be expressed as a
typology?

2.5. An Analysis of the Financial Support for Rural Arts and Culture

Financial support for the arts is a combination of market-based transactions (art sales, ticket sales, and
entry fees), philanthropic support, and public-sector financing (municipal, regional, state and national).
Non-market support is typically justified on the basis of public good arguments but because funding is
based on non-market-based mechanisms of public and philanthropic bodies, funding for the arts does
not directly depend on the preferences of the consumers. Alvarez (2005) argues that, “to the extent
philanthropic and government support programs for the arts have been designed to this point without
taking into consideration a large percentage of activities deemed meaningfully ‘artistic’ by those not
associated with the artworld, new funding priorities, or art delivery strategies, may be in order” (p. 19).
Gadwa Nicodemus (2013) agrees: “funding patterns have traditionally focused on preserving and
presenting visual art and music based in the classical Western European canon…and serve
predominately white and upper income audiences” (p. 5). This bias, if it exists, may be particularly acute
in rural areas, especially if the preferences for arts and culture of rural residents differ from the primarily
urban residents making funding decisions.
This research area could answer the following questions:
•
•
•
•
•

What are the public good benefits of robust local arts and culture sectors?
Does the external financial support for rural arts and culture have an urban-centric bias?
How does financial support for rural arts and culture differ from urban arts and culture?
Does external financial support for rural arts and culture match the needs and preferences of
rural residents and tourists?
Is the level of formality of arts and culture activities reflected in type of financial support
received by rural artists and arts organizations?

2.6. Analysis of the Dynamics of Rural Creative Economies

In the creative class literature (Hall 2000; Florida 2002; Selada’s et al. 2012) creative people are
attracted to large metropolitan areas. There is ample evidence that employers do cluster and these
clusters attract workers (Stern and Seifert 2010). There is also evidence that clusters of potential
workers attract employers. Given the small markets, small labor forces, and distances to overcome, rural
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areas struggle to achieve critical scale and resulting clusters. Yet other studies (Dozhdeva 2014;
McGranahan et al. 2011; Rosenfeld 2004) have concluded that creative people are attracted to small
cities and rural communities. Research has identified natural amenities as one of the rural attractions
(McGranahan et al. 2011), but the relationship between rural amenities and artists is not well
understood.
This area of research would study these relationships between place characteristics, creative employers
and creative workers in detail. It will start with a series of case studies designed to identify a range of
issues.
This research will answer the following questions:
•
•
•
•
•

Are creative employers attracted to creative workers, or the reverse, or do both processes
occur?
How do the features that attract employers and workers differ between rural and urban places?
Do rural features attract a different type of creative people than urban features?
How can we employ the arts with other rural advantages to promote beneficial rural
transformation? (Balfour et al. 2017, p. 3)?
What are the temporal relationships between cultural engagement, civic vitality, and
neighborhood regeneration (Stern and Seifert 2008, p. 5)?

2.7. Rural Arts and Culture and the Development of Entrepreneurial Skills

Most studies of growth in the creative sectors of economies look for evidence of in-migration of creative
workers and creative employers (Scott 1999; McGranahan and Wojan 2007a; McGranahan et al. 2011;
Argent et al. 2013). In contrast, entrepreneurship research typically studies the development of
entrepreneurial skills and success within individuals. In this research project we are interested in
learning more about intersection of art, art entrepreneurship, non-art entrepreneurship in the rural
context. This research will be concerned with the expansion of rural entrepreneurship rather than the
importation of entrepreneurs. Little research has been reported in this very specific area.
Wojan and McGranahan (2007) found indirect evidence “…for the association between creative capital
and manufacturing entrepreneurship, where that entrepreneurship is measured by new plant formation
and advanced technology use” (p. 143). This research does not reveal the nature of the relationship
between creativity and broad entrepreneurship.
Sacco and Ferilli (2006) describe a proactive cultural district model. The model describes local policies
and efforts that can lead to a culture-based vitality in communities. Among these strategies is support
for endogenous entrepreneurship. The model does not describe how endogenous entrepreneurship can
be promoted, or what relationship this entrepreneurship has to the districts’ arts and culture.
Essig (2015) offers several conceptualizations of arts entrepreneurship in the US arts and culture sector
and concludes that art entrepreneurship is a process of discovery and creation rather than
management. The basic theme is that entrepreneurial artists find or create a relationship between
means and desired ends, where the means include personal traits such as alertness, creativity, and
specialized knowledge, combined with financial capital and support from social networks, and desired
ends include creation of cultural capital and aesthetic products as well as a livelihood. Our research
interest is in understanding if and how this means-end process might become a model for non-artists.
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This research project will answer the following questions:
•
•

What processes leads to growth in endogenous entrepreneurs?
What role do the arts and art entrepreneurs play in modeling the process for non-artists in the
community?

2.8. Creative Placemaking in Rural Areas

There is now a significant amount of experience with creative placemaking (Anwar-McHenry 2009;
Markusen and Gadwa 2010; Markusen and Gadwa Nicodemus 2014; NEA 2011; Schupbach 2012; Gadwa
Nicodemus 2013, 2014; Webb 2014; Bennett 2014; Stern and Seifert 2014; Morley and Winkler 2014;
Csurgó and Megyesi 2016; Arroyo 2017). When the Rural Cultural Wealth Lab has completed its Rural
Cultural Wealth Social Accounting Matrix and a Rural Cultural Wealth Indicator System, a thorough
assessment of the impacts of these programs on cultural and financial wealth will be possible.
There is also evidence that the resulting prosperity achieved through greater creativity, and growth of
the creative economy is often concentrated rather and distributed among residents.
This analysis would answer the following questions:
•
•
•
•

What factors affect the success or failure of creative placemaking programs?
How do successful creative placemaking programs differ in rural and urban areas?
Who benefits from creative placemaking, and are there losers?
What conditions must be present to ensure a broad distribution of benefits from creativity led
economic development?

2.9. The Roles of Natural and Heritage Capital in Rural Wealth Creation

Cross-sectional research clearly demonstrates that natural capital is an important factor in the process
of arts and culture-based economic development in rural areas (McGranahan et al. 2011; Gadwa
Nicodemus 2014). Some, but certainly not all, of this development is related to tourism. Csurgó and
Megyesi, (2016) stress the importance of heritage and symbolic dimensions of place-making in rural
communities. However, the processes through which these factors operate are not fully understood.
Natural capital and heritage cultural capital are relatively static factors in an otherwise very dynamic
socio-economic system. Research is needed to better understand how these types of captial impact
change, resilience, and distribution of benefits from the arts and culture. This research will involve
intensive case studies in high and low performing regions to discover the details of these processes.
This research will answer the following questions:
•
•
•
•
•

Are creative artists attracted to places rich in natural and heritage capital?
Does natural and heritage capital inspire and lead people to become creative?
How do migrating artists affect the culture, and social structure of their new homes?
How does natural capital and heritage capital affect the resilience and stability of rural regions?
How can rural cultural and heritage tourism be managed to avoid damaging the cultural and
heritage capital of the region?
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2.10.

Cultural Mapping

Cultural mapping is advocated by several arts and culture researchers (Evans and Foord 2008;
Duxbury et al. 2015; Dessein et al. 2015). Cultural mapping identifies the location and features
of cultural facilities, population profiles, audience utilization rates of participating arts and
culture venues, and built and natural features of place that may be relevant to culture. Cultural
mapping allows static assessment of assets, as well as the dynamics of cultural asset investment,
restoration, decline and consumption. More sophisticated applications of cultural mapping
utilize geographic information systems to capture, store, and display cultural assets. The
mapping process can be a participatory activity of community residents providing an
opportunity for residents to express their values. It also provides an opportunity for residents to
make otherwise implicit local knowledge explicit (Dessein et al. 2015).
A cultural mapping project will require investment in research skills, new research
methodologies, and technology. It will require an interdisciplinary team. The products of this
research will include spatially specific data not available elsewhere, an opportunity to engage
residents of rural places, an opportunity for artists and non-artists to collaborate, and an
opportunity to undertake citizen science and participatory research.
This project will answer the following questions:
•
•
•
•
•

What unknown or under-appreciated cultural assets exist in rural regions?
Can participatory research reveal rural residents’ valuation of cultural assets and
cultural goods and services?
How do rural residents perceive the relative importance of various cultural assets?
Can cultural mapping change residents’ sense of place?
Can cultural mapping change residents’ level of social cohesion?

2.11.

Arts and Culture, Sense of Place, and Cohesion in Rural Communities

Many theorists have hypothesized a relationship between the existence of robust arts and culture
sectors in rural areas, and a healthy sense of place and greater community cohesion (Anwar-McHenry
2009, 2011a, 2011b; Azmat et al. 2015; Balfour, et al. 2016; Dozhdeva 2014; Mayes 2010; van Heur
2010). The empirical evidence, however, is meager and does not established causality. Anwar McHenry
(2011a) surveyed a rural community in Western Australia and applied simple regression analysis to
measure the relationship between community satisfaction and a variety of community variables.
Community satisfaction was positively related to respondents reported value of the arts and their selfrated life satisfaction. In another paper Anwar McHenry (2011b) reported anecdotal evidence that the
arts "have a crucial role in self-confidence, culture, and identity and thus, sense of place" (p. 248).
This study will answer the following questions:
•
•
•

Does a vibrant arts and culture sector in rural communities create and strengthen a sense of
place among residents?
Is the sense of place and community in rural places strengthened by regular interactions in
public spaces? (Balfour et al. 2017).
Is the sense of place directly related to the local arts and culture itself or is it related to the
subject of the art?
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•
•
•
•
•

Is this sense of place widely held?
How does this art- and culture-related sense of place affect the level of social cohesion in rural
communities?
Does in-migration of artists weaken, strengthen or otherwise change sense of place and
cohesion in rural communities?
Is the sense of place and community in rural places weakened by information and
communication technology? (Balfour et al. 2017).
Does the art- and culture-related sense of place support local innovation, entrepreneurship and
local economic dynamics?

2.12.
The Impacts of Local Arts and Culture Participation on Effective Local
Governance

It is hypothesized that cultural capital plays a special role in communities. The hypothesis is that, in
addition to its direct contribution to comprehensive wealth, the processes of planning for, investment
in, and conservation of built, human, natural and other capitals requires sound collective action, and
robust cultural capital is necessary to assure sound governance. Several researchers have hypothesized
that higher rates of participation in local arts and cultural activities (Stern and Seifert 2014; Theodori et
al. 2015; Balfour et al. 2016; List et al. 2016) facilitates more effective local governance. There is
evidence that residents involved in arts and cultural activities are more likely than their peers to be
involved in community development activities. What is not known is if, and how, this involvement leads
to significant changes in the community and whether artistic creativity leads to social innovation in rural
communities.
This research would begin with case studies to identify the pathways from art and culture participation,
to community involvement, to community governance, and ultimately to outcomes for the
communities.
This research will answer the following questions:
•
•
•
•
•

•
•

What is the precise role of culture in the governance of rural communities?
Does arts and culture participation lead to higher levels of participation in governance in rural
communities?
Does arts and culture participation lead to more diversity in governance processes and
outcomes in rural communities?
What is the role of social capital (networks, trust, cohesion, etc.) in local governance?
Does lower population density, remoteness, a history of population decline, and other
characteristics of rural communities affect the impact of local arts and culture participation in
local governance?
Is cultural capital a complement, a substitute or a supplement to other types of capital
employed in local governance?
Do higher levels of participation in local governance change the outcomes for rural
communities?

2.13.

The Impacts of Local Arts and Culture on Regional Resilience

In an era of turbulent political, social and environmental conditions, regional resilience is a goal of many
places. Theorists have hypothesized that cultural capital plays a key role in resiliency (James 2014;
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Badham 2010). Research by Daskon (2010), Anwar-McHenry (2011b), and Wojan (2014) finds that rural
communities with vibrant arts and culture sectors are often more resilient in the face of various types of
challenges. The source of this resilience is not fully understood.
This research will answer the following questions:
•
•
•
•

Are rural communities with vibrant arts and culture sectors more resilient?
What role do local arts and culture play in establishing a community’s sense of self-reference or
identity, and how does this affect the response to crisis?
Do rural communities with vibrant arts and culture sectors respond to challenges more
creatively?
Does arts and culture play similar roles in the resilience of rural and urban communities?

2.14.

How do Rural Artists Establish Viable Livelihood Strategies?

The low population density, smaller markets, less-diverse economies, and remoteness that is typical of
rural regions, changes and reduces the options for rural artists. Artists frequently must have non-art
income to assure financial security but the employment and business options in rural areas are limited.
This research will answer the following questions:
•
•
•
•
•
•
•

•
•
•
•
•
•
•
•

Does limited employment opportunities in rural areas lead to more entrepreneurial ventures?
Do lack of employment and business opportunities discourage artists from migrating to, or
staying in, rural communities?
What kinds of feasible livelihood strategies include art production in rural areas?
What local characteristics, including cultural infrastructure, facilitate or encourage art-centered
livelihood strategies in rural areas?
How can we combine rural arts with other rural advantages to promote beneficial rural
transformation? (Balfour et al. 2016, p. 3)
Is the sense of place and community in rural places strengthened by regular interactions in
public spaces (Balfour et al. 2016)?
Is the sense of place and community in rural places weakened by urbanization, long-distance
commuting to work, globalization, and information and communication technology (Balfour et
al. 2017)?
Has sense of place in rural areas been weakened by out-migration?
How does sense of place differ between urban and rural places?
Can we measure the link between cultural participation and neighborhood change (Stern and
Seifert 2008)?
What types of data are needed to assess the relative effectiveness of culture in promoting
community revitalization (Stern and Seifert 2008)?
What are the temporal relationship between cultural engagement, civic vitality, and community
regeneration (Stern and Seifert 2008, p. 5)?
How are the arts and culture financed in rural areas?
How do the roles of formal and informal activities differ in rural and urban areas?
What are the unique characteristics of small cities and rural communities that creative people
find most attractive (Dozhdeva 2014; McGranahan et al. 2011)?
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•
•
•

What meaningful indicators can we identify and collect to conduct basic and applied research on
rural arts and culture?
How can rural cultural and heritage tourism be managed to avoid damaging the cultural and
heritage capital of the region?
What is the relationship between retirement communities and artistic havens—demand for art,
attraction to the same amenities, or rising interest in art among retirees (Wojan et al. 2007b)?

3. Concluding comments

Our review of the research literature exposed a lack of attention to arts and culture in rural areas,
especially in the United States. Much of the research literature reviewed is conceptual, or anecdotal.
Empirical findings are often suggestive, but not generalizable, because of small sample size, use of
questionable data, or because the data is old or for atypical cases.
The comprehensive wealth framework offers a basis for identifying and organizing relevant data,
developing theory-based hypotheses, and interpreting the results of analysis. Combined with the
literature, the framework helps us identify the highest priority research areas.
This document describes a long list of potential research project that if successfully completed, could
address some of the questions we have about rural arts and culture, innovation and entrepreneurship. It
advances the goals of the Rural Cultural Wealth Lab by providing a preliminary road map to better a
understanding of the role that arts and culture can play in improving the quality of life of rural residents,
and ensuring rural people and places are contributing fully to the prosperity and sustainability of our
nation.
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